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Uvodem

V ptistim roce si pfipomeneme sedmdesat let od umrti ucitele, archeologa a spisovatele
Eduarda Storcha (* 10. 4. 1878 Ostroméf, 1 25. 6. 1956 Praha). Archeologii se zacal vénovat
roku 1902 v Mosté, v jehoz okoli pedagogicky ptisobil jako absolvent ucitelského tustavu
v Hradci Kralové. O rok pozdéji své piisobisté presunul na severni prazskd predmésti —
do Libné a Bubnt. Do archeologickych vyzkumi zde zapojil své zaky a zacal pro né psat
pribéhy z pravéku, zpocatku pedagogicky propojené s vyklady v zajmu prosazeni pravéku
do skolniho déjepisu. Z dostupné korespondence je naprosto zjevné, ze svého ucitele mély
déti velmi rady, prinasel jim casto do neutésenych zivotnich poméra zajem a pozitivni
energii. V tomto svém poslani v§ak nenachazel vzdy pochopeni u svych nadftizenych a ko-
legti. V ramci rakousko-uherského skolniho systému byl kritizovan z pozic klerikala.
V obdobi prvni republiky zase vadilo Storchovo socialistické smysleni a ani léta po roce
1948 nebyla pro néj snadna, navic se dostavily zdravotni potize. Jeho jedine¢na snaha po-
pularizovat pravék vyvolavala srazky také s odborniky, takze vlastni drahu archeologa na-
konec radéji opustil, svoji sbirku v roce 1925 prodal do Narodniho muzea a plné se vénoval
pouze literatufe pro mladez. Diky svym ptibéhiim z pravéku a ¢asného stredovéku, které
v dobé obou svétovych vélek zaujaly také narodné povzbuzujicimi naméty, pattil ve 30.—
50. letech 20. stoleti k nejoblibenéj$im autortim dobrodruzné literatury, uspé$ny byl i v za-
hranici.

Pies viechny Zivotni nesnaze nas dnes Eduard Storch miize zaujmout také svym %i-
votnim optimismem a neobvykle rozvinutym socialnim citénim. Byl v pravdé pokroko-
vym pedagogem a reformatorem, cestovatelem, organizatorem a také fotografem. Storch
byl také jednim z prvnich propagétorti skautského hnuti v Cechéch. Pravidelné ptispival
do casopisu Jundk od jeho vzniku v roce 1915, kde se ovSem podepisoval jako Sachem -
indiansky nacelnik. Zde podaval zpravy o taborfeni u Jadranu, kde organizoval pro déti
z chudych rodin ozdravné pobyty v duchu zasad eubiotiky, smétujici k trvale udrzitelnému
zivotu, a to pravdépodobné jako jeden z prvnich v Evropé. Popisoval také lyzarské kurzy
a dal$i zimni sporty, zakoncované zavody. Nejchudsim zaktim shanél lyze, pozdéji je sim
i vyrabél, pricemz veskeré vydaje hradil predev$im sam. Prosazoval novatorské myslenky
rodinného skautingu, a to i teoreticky, kdyz v roce 1921 vydal Tabornickou prirucku. Za
jisty vrchol jeho aktivit sméfujicich k zlepseni zivotni situace svych $kolnich svérencti 1ze
povazovat vybudovani tzv. Détské farmy — v dnesnim smyslu slova komunitni $koly v pti-
rodé, kterou provozoval i pres neprizen uradi v letech 1926-1934 na prazském Libenském
ostrove.

Zivotnimu dilu a osobnosti Eduarda Storcha bylo vénovano jiz vice pozornosti. Prvni
rozsahlejsi biografie vysla z pera Bohumila Kettnera v roce 1986; pfipomenout musime
i praci Ivany Sykorové a Vaclava Matouska (Sykorova — Matousek, 1998). V knize Bohové,
Hroby a ucitelé vénoval Storchovi znaénou pozornost Karel Sklenaf v roce 2003. V po-
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sledni dobé se také Moravské zemské muzeum zapojilo do nékolika ,,storchovskych® pro-
jektl. V roce 2022 jsme méli moznost spolupracovat na vystavé kolegti z Narodniho pe-
dagogického muzea a knihovny ,,Pravék, k tabuli!“, kde byl samoztejmé Eduard Storch
vyrazné tematizovan. Na tuto vystavu v nasledujicim roce navazal interdisciplinarni se-
minar ,,Ucitelé a archeologie®, doprovazeny kolektivni stejnojmennou monografii. V le-
to$nim roce pripravilo Narodni muzeum atraktivni a $iroce pojatou vystavu ,,Pravékd
dobrodruzstvi Eduarda Storcha“ spolu s vypravnym katalogem.

Také nase instituce se k pocté Eduarda Storcha chce prihlasit dal§imi Studiemi Centra
kulturni antropologie. Prvni z texttl se vraci ke Storchové asi posledni velké archeologické
iniciativé v pravém smyslu slova - k jeho priizkumu neolitické lokality Lobe¢, ktery zahjil
ve 30. letech 20. stoleti. Tato lokalita je v kontextu pravékého osidleni Cech pozoruhodna
bohatstvim $tipané kamenné industrie, ale také tim, Ze se stala inspiraci pro Storchiv
»pravéky“ roman Minehava. Predevsim diky rozsahlé heuristické a archivni praci hlavniho
autora prvniho textu Jaromira Lindy se podaftilo popsat malo znamé okolnosti spojené
s touto Storchovou etapou Zivota, pii které se setkal jako spolupracovnik také s Karlem
Absolonem, se kterym vedl bohatou korespondenci dnes ulozenou v Absolonové poziis-
talosti v Moravském zemském muzeu. Nasledujici kapitola Zdenky Nerudové si za cil po-
lozila nesnadny tkol, podrobit komentafi Storchovo nejznamé;jsi dilo Lovci mamutii z po-
hledu soucasné archeologie a etnologie. Vznikl tak velmi dynamicky a atraktivni text,
ozivujici Storchovy literdrni hrdiny. Dlouhodoba spolupracovnice na$i instituce, antro-
polozka, archeolozka a historicka uméni Barbora Putova pfipojila podrobnou analyzu
spoluprace Eduarda Storcha se Zdefikem Burianem pfi ilustrovani téze knihy, jejiz vy-
sledky se staly pro zobrazeni pravéku pro mnoho generaci pfimo ikonické. Knihu uzavira
soucasny pohled na kulturni evoluci nasich davnych predku z pera kulturniho antropologa
Véclava Soukupa.

Za trpélivost pfi pfipravé sazby a tisku vdécime Michaele Tomsové z Edi¢niho oddéleni
MZM.

listopad 2025
Petr Kostrhun



Introduction

Next year will mark the 70" anniversary of the death of the teacher, archaeologist, and writer
Eduard Storch (*10 April 1878, Ostroméf, 125 June 1956, Prague). He became involved in
archaeology in 1902 in Most, where he worked as a teacher after graduating from the teacher
training college in Hradec Kralové. A year later, he moved to Liben and Bubny, the northern
outskirts of Prague. He engaged his students in archaeological research and began writing
stories about prehistory for them, initially connected to his teaching to promote prehistory
in school history lessons. From the available correspondence, it is clear that the children were
very fond of their teacher, who often brought interest and positive energy to their bleak living
conditions. However, his superiors and colleagues often misunderstood his aims. Within the
Austro-Hungarian school system, he was criticised by clerical circles. During the First
Czechoslovak Republic, it was Storch’s socialist views that met with disapproval, and even
years after 1948, life was not easy for him, compounded by health problems. His unique efforts
to popularise prehistory also led to misunderstandings with experts, so he eventually
abandoned his career as an archaeologist and sold his collection to the National Museum in
1925, devoting himself fully to literature for young people. Thanks to his stories from
prehistory and the early Middle Ages, which also attracted attention during both world wars
for their nationally inspiring themes, he was one of the most popular authors of adventure
literature in the 1930s-1950s and was also successful abroad.

Despite all the difficulties he faced in his life, Eduard Storch can still captivate us today
with his optimism and remarkable social sensitivity. He was truly a progressive educator
and reformer, traveller, organizer, and photographer. Storch was also one of the first
promoters of the Scout movement in Bohemia. He regularly contributed to the magazine
Jundk from its inception in 1915, where he signed his name as Sachem - an Indian chief.
Here he reported on camping trips to the Adriatic, where he organized health camps for
children from poor families in the spirit of eubiotics, with the aim of promoting
sustainable living, probably as one of the first in Europe. He also described skiing courses
and other winter sports, culminating in competitions. He procured skis for the poorest
pupils, then made them himself, covering all expenses mainly from his own resources.
He promoted innovative ideas of family scouting, even theoretically, when he published
Tabornickd prirucka (Camping Handbook) in 1921. The highlight of his activities aimed
at improving the living conditions of his school pupils can be considered the establishment
of Children’s Farm - an outdoor community school, which he ran despite the opposition
of the authorities between 1926 and 1934 on Liben Island in Prague.

More attention has been paid to the work and personality of Eduard Storch. The first
extensive biography was written by Bohumil Kettner in 1986; we must also mention the
work of Ivana Sykorova and Vaclav Matousek (Sykorova — Matousek, 1998). In his book
Bohové, hroby a ucitelé (Gods, Graves, and Teachers), published in 2023, Karel Sklenar
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focused significantly on Storch. Recently, the Moravian Museum has also been involved
in several Storch-related projects. In 2022, we had the opportunity to collaborate with our
colleagues from the National Pedagogical Museum on their exhibition Pravék k tabuli
(Prehistory Goes to School), where Eduard Storch was, of course, a prominent theme.
This exhibition was followed the next year by an interdisciplinary seminar entitled Utitelé
a archeologie (Teachers and Archaeology), accompanied by a collective monograph of the
same name. This year, the National Museum has prepared an attractive and wide-ranging
exhibition entitled Pravékd dobrodruzstvi Eduarda Storcha (Prehistoric Adventures of
Eduard Storch), together with an illustrative catalogue.

Our institution also wishes to pay tribute to Eduard Storch with further studies published
by the Centre for Cultural Anthropology. The first text returns to what was probably Storch’s
last major archaeological initiative in the true sense of the word - his exploration of the
Neolithic site of Lobe¢, which he began in the 1930s. The site is remarkable in the context of
prehistoric settlement in Bohemia for its wealth of chipped stone artefacts, but also because it
inspired Storch’s next “prehistoric” novel, Minehava. Thanks mainly to the extensive heuristic
and archival work of the main author of the first text, Jaromir Linda, it has been possible to
describe the little-known circumstances surrounding this period of Storch life, during which
he also collaborated with Karel Absolon. They exchanged extensive correspondence, which is
now stored in Absolon’s estate at the Moravian Museum. In the following chapter, Zdenka
Nerudové took on the difficult task of commenting on Storchs best-known work, Lovci
mamutii (Mammoth Hunters), from the perspective of contemporary archaeology and
ethnology. The result is a very dynamic text that brings Storch’s literary heroes to life. Barbora
Putova, a long-time collaborator of our institution, anthropologist, archaeologist, and art
historian, has added a detailed analysis of Eduard Storch’s collaboration with Zdenék Burian
in illustrating the same book, the results of which have become iconic for many generations
in their depiction of prehistory. The book concludes with a contemporary view of the cultural
evolution of our ancient ancestors, penned by cultural anthropologist Vaclav Soukup.

The aim of our publication is to introduce readers to the personality and work of Eduard
Storch through individual studies. Last but not least, we want to present the world of
Moravian prehistory and the life of mammoth hunters, topics to which Storch devoted
his life, from various perspectives. We perceive the literary and scientific work of this
important figure not only as part of our cultural heritage, but also as a timeless challenge
and inspiration for future generations of scientists and writers who decide to devote
themselves to the study of prehistory.

We would like to thank Michaela Tomsova from the Editorial Department of the
Moravian Museum for her patience in preparing the typesetting and printing.

November 2025
Petr Kostrhun



Pusty vrch u Lobce, pohled od jihovychodu; Storchova vilka je skryta v nizkém lesiku na levé strang fotografie
(1947) © Ustav Anthropos MZM.

Pusty vrch [Desolate Hill] near Lobec, view from the southeast; Storch's villa is hidden in a small grove on the left side of
the photograph (1947]) © Anthropos Institute, Moravian Museum.
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Dvoji Lobet Eduarda Storcha

Eduard Storch’s Two-faced Lobet

Jaromir Linda, Petr Kostrhun, Filip Krasny

»Pusty vrch v Lobci je novinka v nasi archeologii.
Jeho veliky vyznam vynikne,

az vyjde ptipravovand velkd monografie o ném.
Bude pak totéz pravéké nalezisté zpracovino

ve dvojim zpiisobu: jednou romdnové (Minehavay),
po druhé odborné védecky*

Pozndmky E. Storcha k Minehavé, 1950

Béhem svého Zivota napsal brnénsky prirodo-
védec, speleolog a archeolog Karel Absolon
zfejmé jen malo dopisti podobnych tomu,
ktery vznikl v odpolednich hodinach 28. cervna
1956: ,,Drahd pani Storchovd. Nezapomenu-
telny ptiteli Eduarde. Je ctvrtek 15.30 odpo-
ledne, co tento dopis pisu, v tu chvili mizi télo
pritelovo v pozatisti a miij smutek je veliky.
Lobec nds spojila ku spolecnému dilu a ja velmi
lituji, Ze neprizern doby nedovolila, aby toto dilo
vidél vytisténo, ale z tabulek obrazii, jeZ jsem
mu dvakrat béhem doby predloZil, dobte zvédel,
jak asi toto dilo jednou bude vypadat a dobre
pritel ocenil, co jsem mu vénoval prdce i casu
[...] Zanechdvd skvélou pamdtku ve védé
i v kulture ndrodni, a proto jej oslovuji, jako by
Zil, pro mé neumfel, jen odesel do zdhadna, lid-
skym rozumem nepochopitelné konciny.“ (Ab-
solon Storchové, 28. 6. 1956).

Vysledkem spole¢ného dila Karla Absolona
a Eduarda Storcha (a ¢aste¢né i Frantiska
Adamka) je nékolik nikdy nevydanych textd

“Pusty vrch in Lobec is a novelty

in our archaeology.

Its great significance will become apparent
once the substantial monograph now in
preparation is published.

The prehistoric site will be presented

in two forms: one in a novel (Minehava),
the other in a scientific study.”

Eduard Storch’s notes on Minehava, 1950

During his lifetime, the Brno natural scientist,
speleologist, and archaeologist Karel Absolon
wrote very few letters similar to the one written
on the afternoon of 28 June 1956: “Dear Mrs.
Storchovd. My unforgettable friend Eduard. It is
Thursday, 3:30 in the afternoon, as I write this
letter, while my friends body is vanishing in the
flames, and my sorrow is great. Lobe¢ brought
us together in a shared endeavour, and I deeply
regret that the adversity of the times did not
allow him to see this work printed. Yet from the
images that I showed him twice, he knew well
what this work would one day look like, and he
appreciated greatly the labour and time I de-
voted to it [...] He leaves behind a splendid legacy
in science and in our national culture, and so
I address him as though he were alive; to me he
has not died, he has only departed into the mys-
terious, to a place beyond human understand-
ing” (Absolon to Storchové, 28 June 1956).
The result of the joint work of Karel Ab-
solon and Eduard Storch (and partly also of
FrantiSek Addmek) consists of several unpub-
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Lovci mamutl pod védeckym drobnohledem

Mammoth Hunters Under the Microscope

Zderika Nerudovai

Uvod

Mohlo by se zdat, ze odborné posouzeni vécné
spravnosti ,romanu z pravéku“ je jen ztrata
¢asu, nedustojna véc, které by se védec mél ra-
déji vyhnout. Vzdyt kolik takovych pribéhti uz
bylo napsano nebo nafilmovano a kolikrat
jsme nad jejich ,,védeckou presnosti“ nestastné
vzdychali. A zde mame hodnotit ptibéh urceny
$kolnim ditkdm. A v tom pravé tkvi ono
kouzlo. Strhujici pribéh o lidech z ddvnych dob
s poznatky podanymi tak mistrné, Ze si je musi
zapamatovat i chronicky repetent: sekera, Ve-
nuse, mamuti, Kopéem... Nejen Storchova
kniha Lovci mamutd, ale i Osada Havranu
nebo Bronzovy poklad, vkusné doplnéné Bu-
rianovymi ilustracemi, byvaly povinnou Skolni
¢etbou. Byt ve filmovém zpracovani Osady Ha-
vrand hrél hlavni roli Havranpirka zboznovany
Jifi Bartoska, Lovce mamutti jsem citavala ra-
déji. Zamérné pisi ,,¢itavala®, protoze spole¢né
s dal$imi tituly patfila kniha k mym oblibenym
stalicim. A rovnou podotykam, ze obc¢asné od-
kazy v textu na realné archeologické nalezy, na-
priklad vavtinového listu (vyobrazeni viz Vé-
lové et al. 2025, 83), mne - dité skolou povinné
na prvnim stupni - tehdy neprestavaly udivo-
vat. Kdyz jsem posléze o mnoho desitek let

Introduction

One might think that evaluating the factual ac-
curacy of a “prehistoric novel” is a waste of
time—an unworthy task that a serious scholar
should avoid. After all, countless such stories
have been written or filmed, and how many
times have we sighed in dismay at their so-
called “scientific precision”? And now we are
being asked to assess a story written for school-
children. Yet this is precisely where its magic
lies. A gripping tale of people from long ago,
filled with expertly woven details that even the
most reluctant pupil is bound to remember:
the axe, Venus, the mammoths, and our hero,
Kopc¢em... Not only Mammoth Hunters, but
also The Raven Settlement and The Bronze
Treasure, all tastefully illustrated by Burian,
used to be required school reading. Although
The Raven Settlement film adaptation starred
the much-adored Jifi Bartoska as Ravenfeather,
I always preferred reading Mammoth Hunters.
And T say “preferred” deliberately, because
along with other titles, this book was one of my
favourite and enduring companions. I should
add that the occasional references in the text
to real archaeological finds—like the laurel-leaf
point (for image see Vélova et al. 2025, 83)—
never ceased to amaze me as a young primary
school pupil. Decades later, when I had the
chance to summarise our knowledge of the
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lovci se ukryji nejprve na stromé, potom
znovu v fece, kde vyuziji jako maskovani stary
okolo plovouci kmen stromu. Uniknou tak $i-
kovné, ze Hadovi lovci véfi, Ze na misté mu-
sela pusobit néjaka ¢arovna moc. V tabofre
jsou zatim smutni a ¢ekaji, zda se lovci vrati
s novym ohném. Vever¢ak marné hleda svoji
ochocenou husu a potuluje se po okoli. Za-
hlédne vlky, jak Gtoci na pizmoné. Jednoho,
od vlkii hodné potrhaného, se pokousi chytit
holyma rukama. Pizmon ma ale jesté hodné
sily, a tak vlece Vevercaka cestou necestou, az
nakonec s Veverc¢akem na hibeté vbéhne do
taboristé, kde Mamutik s lovci pizmoné zabije.
Za svoji state¢nost je Vever¢ak vyznamenan.
Kdyz nastane vecer, Mamutik s lovci zachrani
Hunace a Zajice pred ttokem medvéda, tlupa
ma opét ohen a spousty jidla. Po néjaké dobé
se do ni vraci pohubly Rvac s druhy a diky
détem Cebikovi a Brouckovi je do tlupy opét
pfijat. Jednoho dne se nalezne i ztracend ocho-
¢ena Vevercakova husa.

Komentar ke Ctvrté casti

Ctenéfi jisté neuniklo, Ze jsem ve ¢tvrtém dile
nevyznacila nic, o ¢em bych se chtéla zminit,
protoze jsem to bud nepovazovala za nutné,
nebo se o daném tématu zminuji v jiném kon-
textu. Snad bych mohla jenom dodat, ze
kromé vlki, ktefi méli rozkrast ulovenou ko-
fist sobd, mohl Storch stejné dobfe zminit

Altajsky Saman s bubinkem pfed typickym obydlim nazyvanym
tadyr. Kolorovana fotografie pofizena nekdy v letech 1907~
1911 fotografem Sergejem Ivanovicem Borisovem. Zdrgj
Library of Congres (https://www.loc.gov/item/2018683804/).

Altai Shaman with Tambourine in Front of a Traditional Dwelling
(Chaadyr). Colourised photograph taken sometime between
1907 and 1911 by photographer Sergei lvanaovich Borisov.
Source: Library of Congress https://www.loc.gov/item/
2018683804/

Sova. In the end, Mamutik agrees to let Hunac
and Zajic go and fetch new fire.

Huna¢ manages to track down Hads tribe,
and with Lasicka’s help, he obtains fire. He tries
to persuade her to return with him, but she no
longer wants to go back to her original tribe.

On their return journey, Huna¢ and Zajic
come across not only mammoth tracks, but
also members of Had’s group. In a frantic es-
cape, they narrowly avoid a rhinoceros. First,
they hide from the hunters up in a tree, then
again in a river, where they cleverly use a float-
ing tree trunk as camouflage. They manage to
escape so effectively that Had’s hunters believe
some kind of magic must have been at work.

Back at the camp, everyone is anxious and
waiting to see if the hunters will return with new
fire. Vevercak searches in vain for his tamed
goose and wanders the area. He sees wolves at-
tacking a muskox and tries to catch one that has
been badly wounded. But the animal still has
alot of strength and drags Vevercak through for-
est and thicket until, with Vevercak still clinging
to its back, it stumbles into the camp. There, Ma-
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Zdenék Burian a Eduard Storch: obrazy z pravéku

v knize Lovci mamuti

Zdenék Burian and Eduard Storch: Images from prehistary

in The Mammaoth Hunters

Barbora Putovd

Zdenék Burian a Eduard Starch:
hlavni a spolecné mezniky

Malif, ilustrator a autor védeckych a didak-
ticko-populariza¢nich ilustraci Zdenék Burian
predstavuje vid¢i osobnost umélecké rekon-
strukce, ktera stanovila zakladni technické po-
stupy a inspirac¢ni vlivy pro nastupujici ceské
i zahrani¢ni tviirce. V jeho dile vyustila umé-
leckda rekonstrukce mezivale¢ného obdobi
a zaroven se zformoval novy povale¢ny proud.
Burian v pribéhu svého Zivota spolupracoval
s nékolika odborniky v oborech archeologie,
antropologie, paleoantropologie, zoologie
nebo paleontologie, s nimiz v souladu s dobo-
vymi poznatky usiloval o vystiZeni presnosti
a spravnosti ve ztvarnéni konkrétniho namétu
(Patova 2023, 2024). Burianovy umélecké re-
konstrukce vedle aktualniho védeckého po-
znani a adekvatnosti doprovazi a plné chara-
kterizuje ziva a promySlena kompozi¢ni
vystavba a déjova slozka obrazu, smysl pro de-
tail, realistické a vérné podani a zvladnuti
mnoha technik malby a kresby. V umélecké
rekonstrukci dokazal zachytit faunu a floru na
$iroké Casové ose od prekambria pres prvo-
hory az po ¢tvrtohory, které zahrnuji mlady
paleolit (starsi doba kamenna).

Zdenék Burian and Eduard Storch:
Main and Common Milestones

Zdenék Burian, a painter, illustrator and au-
thor of scientific and didactic illustrations, was
a leading figure in artistic reconstruction. He
established the basic technical procedures and
inspired emerging Czech and foreign artists.
His oeuvre marked the culmination of artistic
reconstruction of the interwar period, and at
the same time formed a new postwar trend.
During his lifetime, Burian collaborated with
several experts from the fields of archaeology,
anthropology, palaeoanthropology, zoology
and palaeontology, as he strove to portray ac-
curacy and correctness in representations of
a various subjects (Putova 2023, 2024).
Burian’ artistic reconstructions are consistent
with contemporary scientific knowledge, yet
they are distinguished by a lively and sophis-
ticated compositional construction, often in-
cluding a narrative. The artist had an attention
to detail, mastered various painting and draw-
ing techniques and his works are characterised
by faithful rendering. He was able to portray
fauna and flora from a broad timeline span-
ning from the Precambrian through the Pro-
tohistory to the Quaternary, encompassing the
Upper Palaeolithic (the older Stone Age).
Burianss first encounter with Palaeolithic
reconstruction occurred when he made illus-
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Portrét Zderka Buriana, Petr Modlitba, olej na kartonu, 28,5x 29 cm, ¢018. © Vratislav Hnatek.
Portrait of Zdenék Burian, Petr Modlitba, oil on cardboard, 28,5 x 29 cm, 2018. O Vratislav Hnatek

trations for magazines and later books by Ed-
uard Storch, a writer, teacher and archaeolo-
gist, who carried out archaeological research
in Prague and in the vicinity of Lobec, the
Meélnik District and built his own archaeolog-
ical collection (Kakd¢ 1986, Halirova,
Vavrova, Linda 2022, Blahova-Sklenarova,
Vélova 2023). He attained a prominent posi-
tion and popularity among his readers with
a new type of short story - prehistoric novel.
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Prvni dtlezity meznik v Burianové tvorbé
rekonstrukci paleolitu otevrely nejdfive ¢aso-
pisecké a nasledné knizni ilustrace pro spiso-
vatele, pedagoga a archeologa Eduarda Stor-
cha. Provadél archeologické vyzkumy v Praze
a v krajiné kolem Lobce na Mélnicku a vybu-
doval si vlastni archeologickou sbirku (Kaka¢
1986, Halitov4, Vavrovd, Linda 2022, Blahova-
Sklenarova, Vélova 2023). Vysadni postaveni



Ekonomika doby kamenné:

od reciprocity k trznimu mechanismu

The Economy of the Stone Age:

From Reciprocity to Market Mechanism

Vaclav Soukup
Vysoka skola ekonomickd v Praze

0d pfirody ke kultufe

Ekonomika zahrnuje $iroké spektrum pred-
métd, instituci a hospodarskych ¢innosti spja-
tych s vyrobou, rozdélovanim a spotiebou
ekonomickych statkd, které jsou nezbytné
k existenci kazdé lidské spole¢nosti. Bylo tomu
tak i v obdobi praveku, kdy byl vyrobni zptisob
zaloZeny na sbéru rostlinné potravy a lovu zvi-
fat. Ekonomika byla jiz v té¢ dobé nezastupitel-
nou materialni bazi sociokulturnich systém.!
O vzniku ekonomiky doby kamenné je ale
mozné mluvit az v obdobi vzniku kultury jako
nadbiologického zptisobu adaptace nasich
evolu¢nich predki k vnéjsimu prostredi. Ar-
cheologickym dokladem zrozeni prvnich kul-
turnich technologii, jako soucasti ekonomiky,
jsou primitivni kamenné ndstroje, jejichz pro-
stfednictvim se pravéci lidé zacali vyclenovat
ze svéta prirody. V prabéhu kulturni evoluce
prislusnici lidského rodu stéle vice proméno-
vali pfirodu do podoby tzv. ,,druhé lidské pri-

From Nature to Culture

The economy encompasses a wide range of
subjects, institutions, and economic activi-
ties related to the production, distribution,
and consumption of economic goods essen-
tial for the existence of any human society.
This was also true in prehistoric times when
the mode of production was based on ga-
thering plant food and hunting animals.
Even at that time, the economy was an in-
dispensable material foundation of socio-
cultural systems.! However, we can only
speak of the emergence of the Stone Age
economy in the period when culture arose
as a supra-biological way for our evoluti-
onary ancestors to adapt to their external
environment. The archaeological evidence
of the birth of the first cultural technologies,
as part of the economy, consists of primitive
stone tools, through which prehistoric hu-
mans began to distinguish themselves from
the natural world. During cultural evolu-
tion, members of the human lineage incre-

' Sociokulturni systémy zahrnuji materialni produkty cilevédomé lidské préace (artefakty), naucené vzorce
chovani (sociokulturni regulativy) a sdilené myslenky (kognitivni ideje), jejichZ prostfednictvim se lidé

adaptuji k vnéjsimu pfirodnimu a socidlnimu prostredi.

' Socio-cultural systems include material products of purposeful human labor (artifacts), learned patterns of be-
havior (socio-cultural regulations), and shared ideas (cognitive concepts), through which people adapt to their

external natural and social environment.
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Souhrn

Kolektivni monografie Nejen lovec mamutii. K pocté Eduardu Storchovi predstavuje rtizné vy-
zkumné aspekty, tematické oblasti i tviiréi obdobi archeologa a spisovatele Eduarda Storcha, od
jehoz umrti uplyne v roce 2026 sedmdesat let. Archeologii se zacal vénovat roku 1902 v Mosté,
pak pokracoval na severnim predmésti Prahy (Libné a Bubny). Do vyzkumu zapojoval své zaky,
pro néz zacal psat pribéhy z pravéku. Za svého zivota se vSak nedockal pochopeni ani vyrazného
institucionalniho uznani. Za Rakousko-Uherska byl kritizovan z pozic klerikalii a soucasné se jeho
usili popularizovat pravék setkavalo s Gtoky z fad ¢asti odborné vefejnosti, za prvni republiky ne-
vyhovovalo jeho socialistické smysleni a po roce 1948 nardzel na nejriznéjsi prekazky pounorového
rezimu. Ackoliv vlastni drahu archeologa na cas opustil a svoji sbirku v roce 1925 prodal do Na-
rodniho muzea, jeho odkaz na poli dobrodruzné literatury, pedagogiky i archeologie ziistava stéle
7ivy a nedostate¢né zpracovany.

Na tento odkaz navazuje i predkladana kolektivni monografie, ktera priblizuje Siroky zabér
Storchova dila prostfednictvim ¢tyf odbornych studif. Prvni text Dvoji Lobe¢ Eduarda Storcha (Ja-
romir Linda - Petr Kostrhun - Filip Krasny) pfiblizuje priizkum neolitické lokality Lobe¢, ktery
Storch zahéjil na konci 30. let 20. stoleti. Odkryva nepiili§ znamou etapu jeho Zivota, pii které uzce
spolupracoval s archeologem Karlem Absolonem. O jejich kontaktech, vzajemné spolupraci a di-
lezitosti pripisované neolitickym naleztim z Lobce svéd¢i bohata korespondence dnes ulozena
v Absolonové pozistalosti v Moravském zemském muzeu. Studie Lovci mamutii pod védeckym
drobnohledem (Zdetka Nerudova) komentuje Storchovo nejznaméjsi dilo Lovci mamuti z pohledu
soucasné archeologie a etnologie. Od doby vzniku tohoto kultovniho dila se v§ak odborné poznéni
o posledni dobé ledové a jejich lovcich mamutt, jak byvali lidé kultury gravettienu nazyvani,
v mnoha ohledech zménilo a aktualizovalo. Podobny zamér sleduje i navazujici studie Zdenék Bu-
rian a Eduard Storch: obrazy z pravéku v knize Lovci mamutii (Barbora Piitovd), v némz odhaluje
spole¢né mezniky spisovatele a malife a jejich vzdjemnou spolupraci poéinajici od 30. let 20. stoleti.
Hlavni té7isté textu pak spociva v popisu a analyze obrazové podoby a promény vydani Lovcii ma-
mutiy ilustrovanych Burianem do roku 1989. Posledni volnéji koncipovany text Ekonomika doby
kamenné: od reciprocity k trénimu mechanismu (Vaclav Soukup) predstavuje soucasny pohled na
kulturni evoluci nasich davnych predkii. Zaroven vyzdvihuje ekonomiku doby kamenné zalozenou
po mnoho milion let na sbéru rostlinné potravy a na lovu.

Cilem knihy je predstavit odborné i $irsi vefejnosti nejenom rtizné aspekty a kapitoly Storchova
dila, ale i revidovat, rozsitit a dokreslit dosavadni pohled ¢eské archeologie, antropologie a histo-
riografie na tuto nonkonformni osobnost a jeji badatelsky rozsah a z¢asti zapomenuté aktivity.
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Summary

Not Just a Mammoth Hunter: In Honour of Eduard Storch is a collective monograph presenting
a wide range of research aspects, thematic areas, and creative phases in the work of the archaeologist
and writer Eduard Storch, seventy years after his death (2026). Storch began his engagement with
archaeology in 1902 in Most and later continued his research in the northern suburbs of Prague
(Libent and Bubny). He actively involved his pupils in his archaeological research and began writing
stories from prehistoric times specifically for them. During his lifetime, however, Storch did not
gain broader understanding or significant institutional recognition. During the Austro-Hungarian
Empire, he was criticised from clerical circles: during the First Czechoslovak Republic his socialist
views were not welcome; and after 1948, his efforts to popularise prehistory met with criticism
from parts of the professional public. Although he temporarily withdrew from archaeology and
sold his collection to the National Museum in 1925, his legacy in the fields of adventure literature,
pedagogy, and archaeology remains alive and insufficiently explored.

This legacy is continued in the present collective monograph, which offers a comprehensive
overview of Storch’s oeuvre through four scholarly studies. The first contribution, Eduard Storch’s
Two-faced Lobe¢ (Jaromir Linda — Petr Kostrhun - Filip Krasny), focuses on the exploration of the
Neolithic site of Lobe, initiated by Storch in the 1930s. The study reveals a lesser-known period
of his life, during which he met the archaeologist Karel Absolon. Their contacts, mutual collabo-
ration, and the significance attributed to the Neolithic finds from Lobe¢ are documented in ex-
tensive correspondence now stored in Absolon’s estate at the Moravian Museum. Mammoth Hunters
Under the Microscope (Zdetika Nerudovd) is a study commenting on Storch’s best-known work,
Lovci mamutii (The Mammoth Hunters), from the perspective of contemporary archaeology and
ethnology. Since the publication of this cult novel, expert knowledge of the last Ice Age and its
mammoth hunters - as the people of the Gravettian culture were traditionally known - has been
substantially revised and updated. A similar approach is adopted in the subsequent study Zdenék
Burian and Eduard Storch: Images from Prehistory in The Mammoth Hunters (Barbora Piitova),
which explores the shared milestones of the writer and the painter, as well as their collaboration
beginning in the 1930s. The main focus of the text lies in the description and analysis of the visual
form of The Mammoth Hunters and the transformation of its editions illustrated by Burian up to
1989. The final, more loosely conceived contribution, The Economy of the Stone Age: From Reci-
procity to Market Mechanism (Vaclav Soukup), presents a contemporary view of the cultural evo-
lution of our ancient ancestors. At the same time, it highlights the Stone Age economy, which for
many millions of years was based on gathering plant food and hunting.

The aim of the book is to present to both specialists and the wider public not only various as-
pects and chapters of Storch’s work, but also to revise, expand, and refine the existing perspectives
of Czech archaeology, anthropology, and historiography on this nonconformist figure, his research
scope, and his partly forgotten activities.
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